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the ambition of every aspirant to opera was a course under
the Chevalier de Micheroux, who perfected Clara No-
vello, Catherine Hayes, and Pasta; and the duchess's
patronage and generosity enabled Erminia to go to Milan
. and study under the great maestro.

De Micheroux gave her his most interested attention,
and in a short time declared she was ready for the public.
He, himself, arranged her debut at Coblenta in "Lucia di
Lammermoor." She was scarcely more than seventeen

at the time.

Mendelssohn came to hear the young singer, and so
great was his admiration for her that he .engaged her to
sing the soprano music in the first public performance of
his "Lobgesang" at Leipzig, June 25, 1840. Out of this
performance sprang a friendship with the composer,
which was ended only by his death.

Operatic engagements were sung the next year at
Carlsruhe and Frankfort, and she made conspicuous
successes in the roles of Agatha, Reiza, Valentine, Isa-
bella, and Elvira ("Puritani"),thoughshesang others. She
was much admired by King William II. of Holland, and
at his request sang every year at The Hague,

After the birth of her first child, Felix, she appeared,
throughout the winters of 1852, 1853, and 1854, prin-
cipally at the Friedrich Wilhelm Stadt Theatre, Berlin,
There was a vogue for the lighter French compositions at
the time, and she sang with great success the light operas
of Herold, Thomas, Auber, Adam, and Boieldieu. She
was highly popular as the Juliette of Bellini and in Lort-
zig's "Undine." During these years she appeared also
at Aix-la-Chapelle, Cologne, Dantzig, and The Hague,
hurrying back to London whenever opportunity offered.
She was equally at home in London and Berlin at this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